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Body Doubles: 
AppearancesIDisappearances of the Body in Recent Work 

MARK COTTLE 
Georgia Institute of Technology 

DESCRIPTION 

The i n d l a t i o n s  create phrsical and in i ag in~n  spaces \+ith 
head curtains. fashioned b\ hand from xariou- papers folded 
onto paper clips. 

n hile pieces in earlier inctallationi norhed with found materi- 
al, carrlirig a dual reference to the exotic and to tlie e\er!da~ 
(ilight safet! cards. tralel posters of hlecca. calenddrs depicting 
IIindu deities and Japanese s c e n q ) .  more recent work 
conternplates the al!+trac tion/disappeararic e of the bod1 in 
'found images of the human form. either + c  armed into digital 
files from po-tcards and coins. or deriled fro111 -celebrit~, 
zhrines' on the internet. 

Images on the curtairib appear and disappear according to 
distance. lieuinp angle. and other tircunistaricrs. But the! are 
riot the \+hole stor!. In the process of n~ahing out the images. 
the ~ i e u i n g  subject mar become sidetrac.lied b\ the strand\ of 
bead* thernseh e*. interacting bodil, with them through their 
~ounds .  suays. and ihadons. More than this. tlie beads invite 
tourhirig. euarnination. strumming. nall\ing through. arid (in 
tlie case of the qlinders) entering. 

Images of the bod). reconstituted into the surfaces of the heads 
iri the new ~+orli, s ene  to intensih and render exen Inore 
explicit the relation betueen the bod! of the ohject arid the 
bod! of the tl~inking/feeling subject. 

111 their facture. the installation- emplo! paper clips. iour-color- 
proceis printing. and pale blue photoc op! paper - products of 
mechanization arid marketing. the thro\$aua~ itufi of the 
oftice - in operation< that celebrate slo\\ness and tlie social 

that form around objects mdde b! hand. 

In tlie case of the posters and calendars. the printing mas done 
b! others. In more recent. digitall!-deri~ ed work. images are 
manipulated and scaled using the computer. then plotted onto 

11" I>\ 17" 41eets of hond photocop! paper or 30" roll* of matte 
plastic film. 

nli i lr  the pieces tlienisel\es can he large (as muill as t ~ ~ e l ~ e  
feet high b~ twent)-four feet long) eac 11 bead retains the i c  alr oi 
the pa lw  ( lip. Iccordingl~.  thousantls oi them are in\ ol\ ed in 
each piece - a i  man\ a. sixtj thousand ill some iri~tdllatioris. -Is 

the ipeetl of l~andiworli rapid11 approaches itf limits. the hours 
required to produce these material- cannot be rednc ed he!orid 
a certain point. introducing a necessa? s l o ~ n e i i  that tlie nork 
celehratez. 

ORIGINS 

Thii ~ o r l i  had its beginnings in a trip I took to China ahout 
se\ en Fears ago. where. in a remote farming \illage in the north. 
I was struck b! the beautiful beaded curtain. in the d o o n  a) i of 
all the shops. Rather than the store-bought 1 ersions one usual11 
bee<. made of plastic. bamboo. or tape, these Mere fa.hioned h~ 
hand from candj \\rappers arid cigarette cartoni. folded onto 
paper d i p .  

I went into one of the shops and asked the uoman there if <he 
x+ould shou me how to make them. Elen though me could o n l ~  
understand each other through gestures. she ganiel:, demon- 
strated lor me. % e smiled and boued to each other. and then I 
left. 

-1 fev rnoments later. a block down the street. I heard a shout 
hehiud me. It \\as the voman  from the shop. She ran up. 
sliglitl! out of breath. and handed me a fistlul of strands from 
her tioon~a!. 1 \+as touched then h! her gerierosit! tomard a 
complete stranger. But now I also linov that she gale me a full 
dd! of so~rieo~ie's labor. It was a felt )ear\ hefore I had a sense 
of h o ~  to malie something of this traft/technolo,m, she had 
taught me. 
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TRAVEL WHITING 

One ell( ountered the first piece - l o lwe  (for filzx) - - u s p e ~ i -  
ed at tht. thre.holt1 lwtut'rn the l o l h  and the galltm. 
eric ot~raging the  ~ i i i t o r  to go though  it in order to enter the 
spac r. l'hr bead> in T olarr \+ere made froill flight iatet\ c41dh 
up tu door heiplit. -1bore them. ior ahout t ~ o  feet. mrsh of 
pie blur photocop\ paper heads gathered tlie hundred 
disparate strands into four equal panel* ( h e  d large Japar~eie 
rloren). One hundred t haini of 'unclad' pdper c l i p  I onnec ted 
tlie panels to the ceiling. 

From a diitant e. tlie Iread. of T h l a r ~  appeared as a single 
grali.11 firld. fleclied with pale hit* ol color. through nllic-h one 
could see the piece on the opposite uall. with a moire effect 
emerging bet\+een the tuo pieces. -1s one came close enough to 
the piece to touch it - and to nlo\e througll it - on? could ride 
out iragrrlenti of the little cartoon image5 of flight safet~ 
instruc tions - seat Irelti. oxjgrn rnaslcs. exit door$+ rafts. and io 
on - plat ehos of emergencj p t e d u r e s .  

Entering the spare of the piece itself. one's experience of it 
thickened to include the interaction of the strands nith one's 
clothing. the medsure uith one's fir~gers of indi\idual beads. the 
delicate cliiliing sound of the strands in motion. One's T ision 
hecame siniultaneou41 blurred -registering a blizzard of pe- 
ripheral information - and focused - allo\\ing the ejes to corl- 
~ t ruc t  me"s  own set of narrati~ es in the a( cun~ulation of details. 

Less than an inch thit li nhen left to itself. Thlare ~ o u l d  take on 
for the moinerit the tlcpth of the person 'caught up' in it. and 
~ o u l d  continue to -j+a! for a little nllile after. until it calmed 
back into its o\+n inertia. This experience of passage \+a> 
elaborated upon b! man! ~is i tors  to the gauerl. some of whom 
tooli their time examining the indixidual beads (for image? 
and/or facture), mhile others would strum their hand. through 
the strands. pro~olting intricate interactions of sound and 
shade\+. O\er the course of the exhibition. the galleq \\ah 
rented for sex era1 events: church sen  ices. Christmas parties. 
ucdilingi. I heard from a guest at one of the \+eddings that tlie 
hride chose to pasa through T olare to begin her bridal march. 

The next piece. B~sm~/ /n / z .  tooli tuent! feet of the long  all of 
the gallen,. just opposite the en tq .  The 320 strands of E ~ s m d a h  
\+ere pinned directl! to the wall xith metal pushpins. 

Straight on. from acrosi tlie room. the piece presented itseli as a 
t raft lersion of a stripe painting h! Bridget Rile!. I s  one 
approached on the oblique. hone1 er. one could mabe out eight 
panelized pictures. W hilr the, remained -fuzz!'. tlie e\idence of 
a blaclc cube prominent in some clued the xisitor to  hat the 

EI eu  close^ inspection \+oultl r r ~ v a l  the tinj dots of thr  four- 
color prirlting procwi. 

Brsmrllah n a i  in fac t fabricated from tllirtj-t\+o t r a ~  el poiters of 
Mrcca. brought hat 1' from kardcl~i. \\liere m e  t ould see 
identical xer~ions  in the p r i~d te  rooms of the vlite as those 
plastered on the \+all5 of truclc s t o p  The same irnagrs hang in 
Paltistani rvstaurant~ here in inieric a. 

1 ha\e long been fast ha ted  \\it11 thece posters. In  art because 
the! index a trip I am unlikelj to take in the fleqh. In part 
hecause they document the space of a pilgrimage. in anticipa- 
tion of the e l  ent. and after. \+llicli for the Rluslinl belie1 er  nus st 
be tlie ultimate jourue! in this life. But also hecauie the! 
'donlesticate' the remote. the -other \\orldlj'. bringing it into 
direct contact \$ith dailj life. 

-Is in T olure. which worked to extend the space of threihold 
and foreground the ~ i ~ i t o r ' s  experience of entq  and passage. 
the aerosols of color and pattern in Brvrnillah norlied to dela! 
immediate consumption of the images. to gix e the x isitor time 
to 'reconstruct' the experience of that distant place mithin the 
space of the gallerj. Threading these posters into d curtain of 
beads dematerialized the 'master narratile' of their imageq. 
atomizing the ston, we alreadj bnov. in order to allou us to 
examine the details. to focus for a rnonlent on the stories n e  
don't knou . 

The posters in Bisrr~illah were organized so that close-up 
iinages of the Iia-aha  ere intrnloxen arnong more standard 
panoramic images of the complex. spread thinl\, and evenh 
through the piece. and shifted off-register from the panoramic 
panels. I s  they conlprised onlj tu ent\ - f i ~  e percent of the beads. 
their effect on the ox erall composition \+as scarcely discernible. 
other than for the subtle shitts the! generated in the color fields 
of the prima9 images. 

But. close up to the piece. the 1 isitor could appreciate details at 
\astlj diiferent scales. In man! of the beads. for example. the 
belimers appeared as crmds.  each indi~idual  reduced to 
small. textural element . In a different context one might not 
el en recognize them as people: the! could possibl! he read ah 
roof tiles. or can&. In others. a heliexer could he three heads 
tall - one bead focused on the head. boued: the next on the 
exposed arm. pressed againft the nhite-chreted torso: the next 
on the foot. bare on the ~ h i t e  marble paxement. 

The remaining pieces. Double Bah! Kr~shna and Gone&. hung 
in a smaller room off the main spate. These two \+ere created 
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For wnir  redion, calendars are usuall! accompariied 1)) 
pictures. iometin~es referred to pejoratix ell as 'calendar art'. in 
the miztalten riotion that th r  fornlulaic- is also automatic all! 
t lit ht.. Khetlier l i i ~ p a r d s .  kittens. or greatest hits from a 
1nu~eun1's collr~ tiori. the ~ i -ua l s  are odd11 corrlforting- this 
)ear'. model coriforniinp to all already familiar tlpe. Thr  
mriiage of continuit! is reinforced. of course. uhen the subject 
matter is of nature icenes - arid e len  more so \\ hen religious 
tlirniei enter the picture Registers shift again for immigrant 
cuinnnmities. rzhrrr t alendars from the  home countq conjoin 
knouledge uf distant space nit11 knox\ledge of past and future. 

The posters of Double Baby Krzshna and Ganrsh Here printed 
in L)elhi and i ~ n ~ o r t e d  to Atlanta. indexing an 'authentic ' 
tultliral relation to time and diitance. But one can non find 
alw helicarl-made ~ersions.  printed with the name of an 
Indian piclcle coinpaIi\ ba5ed in her\ Jerse!. K hile the image9 
is familiar. the feeling tone is completelj different. The inks arid 
paper are harder. -hinier, more niachined. The colors are more 
'accurate'. the images crisper. redolent of their luxuriousl! 
industrialized pro1 enance. hat dren me so profoundl! to the 
hand-made beaded c urtains I sax4 in China - the ones that 
incpired this worli- \+ere the colors. patterns. and texture* of 
thr papers: cigarette and cand! wrappers that implicated a 
completel\ different uorld from the one I inhdbit. 

In fact \\hen I uas heginning this work I had almost no interest 
in the imagen at all. Instead I hoped to create abstract color 
x+orlds and ireling tones 1,) ~ i r t u e  of the inks and papers 
therncehes: the air-conditioned ~ i r i ~ l  interior exoked in the 
pastel cartooni oi flight safet? cards. the arid geometr! of 
hlecca':, deiert skiei. the soft I egetal blur of lotus blossorris and 
weetrneati. It nas onl! in response to a logistical problem. h o ~  
to maintain a proper balance of color from one bead to the next. 
that I \+as led to consider putting the beads bac7li together in 
same order I had deriled them. 

Because the cuttirig and folding of the paper around the paper 
(lip exposes on11 one quarter of the image to ~ i e m  (half is 
tut l i d  into the interior of the bead: the  other quarter is on the 
rmerse) I did not expect more than a ghost of the original 
picture to persist. Rut. through the strongl! lleiratic posture* of 

SEVER VIE& S OF TWELVE MONTIIS, FORMATS A 
AND R 

Tlie next initallatio~i. exhi1)itt.d in the inaugural shov of Spiller 
\ in( rntj Gallerj in .la( l<scmx ilk.  Florida. in Oc toljri/ho\ erid~er 
2001. co~itinued the norh with caleriddrs, thi. time depicting 
rural .lapaiese >c enes purchaced in l)ull\ at the night nlarket in 
Toltro. I ombined vith origami and chi7agdmi paper< dnd ~ i t h  
f l ~ e i c  01 cinema d ~ e d u l e s  handed out in the Tol\!o suhr\als. 

Thi. iri~tallation ir~r oh ed t~ o piece<: A P ~  en T I P L L  i of Tii ell e 
Iloritl~s. forlnat 4 and S w e n  l iei t  5 of l ' r c  ell e Ilonthc. format 8. 
The iirit one. format A. marlied the thre+holtl a i  a free-hangi~ig 
plane ionipo-ed oi ie len  pariels - each depicting onr of the 
pagri of the calendar. Format B. uhile using a palallel seriei of 
calendar scenes \\a+ horizontal in tharacter. flo\\irig in a hand 
around three \\all> of the  gallerq spate. 

BODY DOUBLES 

Thiz mo-t recent norlt-Abacus 2002 and the 0 Brad series. 
part oi the s h o ~  Gone Tonror7ou: a S e r m  of Ephemeral 
hwtallat~ons. curated b j  Helena Reckitt at the Atlanta Conteni- 
porao in SeptembedOctober 2002 -is th r  firqt tirne I ha le  
combined the use of the computer uith handiwork. And the 
firit time I ha le   orl lied u i th  images oi the bod!. The mo\e to 
irnageb of the bod, came. in part. as a response to the tragic 
el ents of 11 Septernher. and the rnassil e los* of innocent li\ es 
directl, related to it - both in the Statri and abroad. 

Deri~ing images of the bod! from the internet sI~eaks to a lad\ 
of acc7es5 to it. The ahsent bod! can riot he reconstituted h j  
bcadi - o n l ~  iti traces. T h e  image is disappearing elen in it< 
reappearance. In this sense the malting oi bead* that depict an 
absent. uritouthable hod! relates directl! in 1n1 mind to funeral 
rituals that i n ~ o h e  nashing the hod! of the departed in 
preparation for burial. %her] the corpse< of the dead are 
shredded and atomized beyond recognition. the ritual act of 
mournirir. in all of its futilit!. beconlei elen more poignant. and 
more urgent. 

zlhucu, 2002 uses Lronardo da 1 inci'i dra\\ing of the 1 itruliari 
nian a9 it appears on the riel+ Italian Euro. Scanned into a 
digital file. the image itas enlarged until the marl approxiniated 
life size. and plotted onto matte plastic film. There wasn't room 
to hang all of it in the last shou. hut the full piece is ahout 12 
feet high and 24 lret long. Depending upon ~ i m i n g  angle. 
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111 tlic. llwctrs piecr ord! half of tlrr itrand. drtx oi thcb image 
(lien, e the lopic for do~iblinp the i n q e  ot tlw ( o h  along the 
uall). 1riotlier t\\ent~-fixe pvrct3rit of the itrandy are of blue 
j,l~otoci,pJ papel arid printed pollid doti. itrung in a rrc wring 
8-5-3 pattern. Tht. polka dots cwrne from an imagr of a Hindu 
tc.mple hanging. ~ h i c h .  according to w l i e  ac (ounts. \\ere put 
U P  in thr cloorua\i of the  temple- b~ the attending pie-t i  to 
facilitatr c ollec tior1 ol the mill\ and claritied butter 11 hit k i  ~ o u l d  
hr  tlirov 11 at the image of tht. deith a. tribute. Thic partic ular 
hanging v as fadrd indigo. painted in iih el leaf ~ i t h  c oin-iized 
dote. 

Thr reniairiing quarter of strands are .glioiti' -that is. theil 
~ ~ u i ~ t i o n s  are left e rnpt~.  Sirice the piece float> dlrout an ir~ch 
and a halt outbodrci from the painted surfate of the uall. and is 
lit Jrom multiple sources. the translucent arid pale blue beads 
rait multiple. dappled shadows onto the \$all. ~ h i c  h at times 
teem a* corporal a- the "real' beads. In addition. ac one mme- 
laterall) in front of the piece the oifset betueen the beads and 
their fhadows creates a moire effect of depth and mo\en~ent. 
inducing a series of indeterminacies concerning the ac tual 
location and solidit! of the nall's surface. 

0 Brad. cool and 0 Brad. zcarm emplo~ an i~ndge found on an 
internet -celel~rit! shrine'. taken to Greek statuan, scale. a little 
larger than life size. and plotted onto 11" by 17" bond 
pllotoc op! paper. The internet image \$as manipulated in the 
rilarirrer of a % arhol celebritj silltscreen. \zit11 i d  highlights 
and \\arm shado\$i. 

The piece. in this series are hung in t u o  nlinders. 3 feet in 
diameter and 12 feet high. 144 strands each. vhi rh  can he 
entered. The multiplied image of Brad is suspended so that his 
e j  e l e ~  el ih jubt ahox e the a\ erage 1 iener's. h d  the strands of 
the c\lirider end where the internet image is cropped. just 
ahoxe the knees. The eight images of Brad talie up the louer 
half of the qlinders. %o\ e them the strands are made from the 
light l h e  paper. 

The upcoming 4 1 0 ~  in Florida. Bod! Double,, will feature hoth 
of thebe. together ~ i t h  a set of pieces in production no\\. Hozc 
to Dlsnppear Completeh. I, 11. 111. and IT. tonlprised of right 
12-foot high cylinders. deplohed in two rams. four feet apart on 
center. 7 0  that one can walk between them. and explore t h e ~ n  as 
a fragment of a h!postrle. or else as a prole. 

Four of the c!lindeta are made completel! from the blur paper. 
The other four reconstitute the image of Christ as depicted in 
thr Shroud of Turin. scanned into a digital file from a tourist 
poster. ~nanipulated. and plotted onto 11" b! 17" sheet* of 
photocop! paper. 

T1m)ugIi the ( omputer. the image is re+( aled to the actual fize 
of thr  Shroud. and di.pla!, l~otlr the hdc l\ a r~d  the front of h r  
hod!. Eacli side appcars tltit r in vat l i  c j l i r~cl~~r:  Si11c.c. the 
iliroud reflect- tht. front and l)a( I\ r o s  the a i i  of the top ot 
the hratl. the l ~ t k  of the I~od! \\ill float upiitle-donrr on the 
front of the c!lindrr. and ditto the front of the bod\ or1 the 
hdc.1~. 

TEXTILE ART 

In the head piecea. continuit\ ~ i t h  trc hnique-(1t~i.i ed form. of 
the pist can Ire read in the perhistence of textile image? in 
one"< apprehension of the vorlr-curtain. carpet, uea ing .  
skein - inlagen of facture as strong. and a, recognizable. ac the 
ilnager~ of the printed matter enlplo\ed a, raxj materials. 
Ilthough the heads are made iron1 papel and metal. and. nith 
\ er! f e ~  exceptions. are linked onlj xerticall~ (nhat ltind of 
textile has varp  hut no moof?). the uork paltiiipatei readil! in 
an l~istoricdl asioc iation with textiles. 

First. the pieces are allied \\it11 er~closure b! xirtue of tlreir 
diipoiition against the walls of the galler! spate. acros? the 
threshold. 3 r d  in ctlinderi. 

Second. in arl analog to tpxtilrs. the j  present t l iemsrl~es as 
cladding. BJ their willir~gness to reconstitute the surface. the! 
effectivel! dematerialize the substance of the Cladding is 
critical to an understanding of the iconograph! of B~sm7llah. as 
\$ell. since the Ka'aba itself is an ancient stone structure draped 
in black cloth. and pilgrims uear onlj lerigthi of unse\\n cloth. 

In Blsmillnh the  strands were hung in a three-to-one pattern. in 
order to promote a spatial perception of the surface as a 
rippling curtain. In addition. eler! eighth bead in each itrand 
Itas black. hile not phjsicallj linlied. their \isual alignment 
suggested a series of blach 'threads' running horizontall! 
through the piece. 

Third. as the basic unit of manufacture. the bead references 
Sernper's knot. It is the alatar of the joint: The wire of the 
paper clip bends hack upon itcelf. as doe. the slip of paper. The 
folds of one slip onto and interlock ~ \ i t h  the foldi of the other. 
And the! are held together by their mutual dependence. This is 
riot to suggest that the t ~ o  nlaterials are equal. In fact. the! 
operate quite differentl!. 

The metal paper clip comes preiissemhled. It* dimeniion> are 
set, and it is already hent into position. The paper nmit he cut 
and folded to accommodate the clip. The paper clip can alw 
retain its shape. and linlr to other tlips. in a ua! that the paper 
cannot. In this sense the clip ma! be understood to perform 
structurdllj. wllereai the paper must he considered ahnost 
ornamental. as cladding. At this stale. too. the cladding 
privilege$ surface. 
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Rlabing thew I~eacl~ ~equ i r rd  no great bkill oi efiort. But the, 
did ta le  tinlr. l n d  there reall! no \ \a \  to ipeed it up .  
(Slowne+ \ \df .  iir fact. one of the attraction<.) Once I had 4 

general idea c~i the iize and corifigurdtiori of thr  pic-cr,. 
11o~e1 er. and 2 i ~ i ~ b e  of tlir a111ouilt of time it would take for 
ea( 11 ftrarid (allout arr houl). I did thc. rnath and  rralizrd that it 
would not he p o 4 1 l e  foi me to rnalte tllern 1 ) ~  11lrsel1 ill the 
tirne allotted. I nould need help. 

Lahor had alvaj- h e n  an important c c)r~~po~lcrlt in thr  
t o n t ~ p t u a l  apparatus of the uorli. But. h j  e~llistirlg the 
x oluntrer &tort* of friendi to make the uorli \,it11 me. it 
acquired an entirt.1~ different dimension. For one thing. it tool, 
the piecei further in the direction of cratt. in the bell-e of a 
serief of 'unautliorrd* artifacts In the uorh  of qo man! hand- it 

%t11 craft could i n l h e  artifacts ~ i t h  tactile e\j~erienc e - uhdt 
Ru+l,in c allrd "the t orresponrlerrr e of uor l in~an~hip  \\ itli 
tl~ou;lrt" kcording to Genjarniri. the most useful and batisfiing 
storie- are 'crafted', dnd cornhint. -'the lore ol faraua7 placeb. 
\uc 11 a, a mur 11-trax ?led man brings honle. \\it11 the lore of the 
past. as it heft rexeal~ itself to rehidents of a place." 


